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ITEMS OF 


Miss Lydie G. Watson, who has taught 
piano in Midland for 54 years has an- 
nounced her retirement effective Se p- 
tember Ist, 1954. “Miss Lydie” 
she is affectionately known to her host 
of friends, was also society editor of 
the Midland Daily News for many years. 
Her contribution to the musical culture 
of Midland is immeasurable. 


- as 


* * * 


Two outstanding ballet companies 
the London Festival Ballet and the Bal- 
let Russe de Monte Carlo—will present 
programs on the San Antonio Sym- 
phony’s 1954-55 15-concert series. On 
its first American tour, the British com- 
pany will be seen in San Antonio on 
January 7. The Ballet Russe, complete- 
ly re-organized after inactive 
years, will appear March 7 


two 


* * * 


The Texas Youth Symphony Orches- 
tra workshop for Texas teen-agers en- 
joyed a successful round of activities 
this summer. Meeting at Texas Luther- 





Aeu aud “Shere... 


INTEREST 


an College, the workshop was directed 
by Howard F. Webb. Louis Kromminga 
served as business manager, and G. Lew- 
is Doll was chairman of the advisory 
board. Sixty-five young persons par- 
ticipated in the two-weeks’ session that 
was highlighted by a tour of San An- 
tonio, Kingsville, and Corpus Christi. 
Among the persons responsible for the 
success of the worshop were: Dr. L. W. 


Chidester, Mrs. Marjorie Bounds, and 


Messrs. Moyer and Gregg, of Kings- 
ville; Raymond Rhea, C. Burdette 
Wolfe, Helen Combs, Lloyd Cook, and 
J. D. Masters, of Corpus Christi; and 
Mr. Doll and Miss Lou Hamilton, San 


Antonio. Others members of the work- 
shop staff and tour were Dr. Paul Bar- 
buto, of Galveston, and Marian Webb 
and Marlene Eng, of Houston. 


* * * 

The executive board of the Texas 
Music Educators Association met re- 
contly in Dallas to plan the organiza- 
tion’s annual convention Feb. 9-12 in 


Dallas. Robert E. Fielder, of Abilene, 
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president of TMEA, presided over he 


session. Others present were: Ja es 
R. Murphy, Brownsville, TME A | nd 
chairman: G. Lewis Doll, San Ante jo. 
TMEA orchestra chairman: Ed Hate’ tt. 
San Benito, TMEA vocal chair 

Sara Dunn Sistrunk, Wichita | 
TMEA elementary chairman: Dr. T, 
Smith McCorkle, Ft. Worth, T\ “A 
college chairman; D. O. Wiley, | }- 
bock, TMEA sccretary-treasurer: H. yy 
Barton, Highland Park high school } od 
director; Mrs. Marjorie Keller, su; +r- 
visor of string instruction, Dallas; \ iss 
Marion Flagg, consultant in music 
cation, Dallas; Miss Peggy Me! 
State Fair of Texas, Dallas; and Livon 
Smith and Al Ingals, Dallas hotel) 


* * * 


The Boosey and Hawkes compsny 
plant at Oceanside, Long Island, rece nt- 
ly sustained a severe fire, with a stac- 
gering loss of music stocks. Officials 
have disclosed that they are reorganizing 
the Long Island office which housed 
sales, production, educational and mail- 


ing departments, as well as sale and 
rental stocks. They said that plans for 


re-building are being made and that 
they are hopeful that limited operations 
will resume within a month. 





TEXAS MUSIC EDUCATORS 
ASSOCIATION OFFICIAL 
INFORMATION 


The 1955 Convention-Clinic will be 
held in Dallas on February 9-12. 

The Choral Clinic will again be cen- 
tered around the Hotel Dallas.  Clini- 
cian will be Dr. Lara Hoggard. 

The Band Clinic will again be center- 
ed around the Adolphus Hotel. Leon- 
ard Falcone and James Neilson will be 
the Clinicians. 

The Orchestra Clinic will be centered 
around the First Methodist Church. 
Clinician will be David R. Robertson. 
of Oberlin College. 

Elementary Clinician has not been 
announced, but will be 
January. 


annouced in 
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CO .ORADO CITY, TEXAS, BAND 





Enjoying Pleasant Growing Pains 


ie Colorado City, Texas, band pro- 
or: is enjoying pleasant growing 
pai: 5. 
thur A. Roddy, band director since 
195 and the person largely responsible 
for the program’s 
succ’ss, reports that 
the umber of par- 
ticipants have more 
than doubled in 
three years. 

Tiree years ago, 
the entire program 
had only 60 partici- 
pants. Of these, 
thirty-two were in 
high school, eigh- 
teen in junior high, and the rest in the 
grade schools. 


RODDY 


Now, the number of participants has 
more than doubled, with the greatest in- 
crease in the enrollment in the lower 
grades. Thus, with two-thirds of the 
band students in the lower half of the 
program, and with beginner classes be- 
coming larger each year, the program 
is being built on a firm foundation to 
insure a future designed to maintain a 
healthy, full program of musical devel- 
opment. 

At the present time, students are 
eligible to enter the band program when 
they reach the fifth grade. And while 
students from the eighth grade up are 
now accepted in the Colorado City high 
Wolf Band upon passing certain musi- 
cal requirements, plans call for the 





a 





et 
we i, ME 


COLORADO CITY, 


gradual raising of this grade limit until 
only the upper three grades are used in 
high school. This will enable the junior 
high to have a full band of its own. 


A graduate of Hardin-Simmons U., 
with a B. M. degree, and the Vander- 
Cook College of Music, with the M.M. 
degree, Roddy took over the band pro- 
gram when the newest instrument was a 
two-year-old baritone. Through his ef- 
forts and those of Superintendent Ed 
W. Williams and a cooperative school 
board, a long range plan of instrumen- 
tation building has been started. As a 
result practically every section, where 


TEXAS, BAND 


school-owned instruments are used, has 
been improved by new equipment. And 
last year the first bass clarinet appeared 
in the band, which, this year, got its first 
bassoon. 


In addition to the military Colorado 
Wolf Band, the Colorado Stage Band 
was organized last year to give students 
experience in playing modern swing 
music. 


All in all the Colorado City band 
program is growing by leaps and 
bounds. And no one objects to pains 
growing pains that is. 
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SPEECH 


Faculty of 24 Graduate 
Specialists 


28 rooms for studios, offices and library. 


2 Recital Halls 


Guest artist instructors make periodic 
visits in fall, spring, summer. 


B.Mus., and B.F.A. Degree 


Member Texas Ass’n Music Schools 
Texas Education Agency 
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Catalog sent on request 











BRILLIANT STYLING 


at no extra cost... 


more and more 
top bands are 
choosing 


STANBURY 
UNIFORMS 


tailored to top quality 
specifications, with all the 
money-saving advantages of 
our exclusive Year-to-Year 
Fitting Plan. 


Before you order new or replace- 
ment uniforms, write us for com- 
plete information! Free estimates. 


STANBURY & COMPANY 
DEPT. A 
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LULING, TEXAS 


Proud Of Band 


When A. J. Fassino came to Luling 
in 1946, Luling High School had no 
band As a matter of fact, there were 
only 12 students in 
the school system 
who had _ received 
any previous band 
training. From 
these dozen students, 
Fassino built the 
foundation of what 
is now one of the 
top Class A bands 
in Texas. 

Today more than -wetand 
175 youngsters comprise the fifth grade 
beginners band, the junior high band 
and the high school marching and con- 
cert band of 85 members. 


In 1950, the band received its initial 
first division rating for concert and 
sight reading and since that time it has 
been a consistent first division winner. 
The band has received the coveted of all 
band prizes, the sweepstakes award, the 
past two years and also received the first 
place concert trophy for class A bands 
at the Brady Band Festival this past 





AND THE MAN WHO BUILT IT 


school year. The band has performed at 
the State Fair in Dallas along with num- 
erous performances in other towns and 
cities and backed its football team to 
the championship play-off this past 
year. 


The 58-piece junior high band which 
consists of mostly sixth and seventh 
grade students entered the Interscholas- 
tic League Contest for the first time 
this past school year and received a first 
division rating. 


The three organizations of the instru- 
mental music department makes numer- 
ous appearances during the school year 
and the Annual Luling Band Festival 
and the Annual Mothers Day Concert 
are looked forward to by all the citizens 
of the community. 


The Luling Band Boosters Association 
has played a big part in the developing 
of the band program and the honor and 
recognition the members of the band 
hav> brought to Luling is keenly felt by 
every citizen. 





ON THE COVER 


UNIVERSITY OF HOUSTON 
MUSIC DEPARTMENT 


Piano, Organ, Voice, Theory, and 


Orchestra and Band Instruments 
Degrees: B.M., B.S. in Mus.Ed., M.M. 
Distinguished Faculty Includes Members of the Houston Symphony 


For Details Write: Dr. Merrills Lewis, Music Dept. 
3801 Cullen Blvd., Houston, Texas 


“The cover picture reflects the s 
itual beauty of the Nativity Story « 
is reverently portrayed by children 
the McGaha Elementary School, Wic 
Falls. Texas. 


Art—Mrs. Naomi Elmore 








Music—Miss Betty Scott 
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Ecited by SARA DUNN SISTRUNK 


Stete Elementary Chairman, TMEA 


COMICAL AND PATHETIC 


(Editor’s Note: This article, written by Walter 
E Pordy, Chairman Music Education, University 
ef Houston, is the first in a series to be written 
by members of the Elementary Division of 
TME ..) 

Yes, there is something both comical 
and pathetic about the wav children 
learn incorrect 
words to songs! The 
following excerpts 
are from songs se- 
lected from a long 
list presented by 
classroom and 
music teachers. 
First. observe the 
correct words of the 
excerpts; then ob- 
serve the way chil- 
dren have interpreted them: 


PURDY 


Oh, I come from Alabama with my 
banjo on my knee, 

Oh, I come from Alabama with a band- 
aid on my knee! 


Lead us not into temptation. 
Lead us not into Penn. Station. 


Land of the Pilgrim’s pride, 
Land where the Pilgrims cried! 
Sweet land of liberty, 

Sweet land of liver-tea. 

| love thy rocks and rills, 

| love they rots and chills! 


Gave a salute, 


Gave us a lute! 


Three cheers for the red, white, and 
blue, 

Three chairs for the red, white and 
blue. 


Smile the while, I kiss you sad adieu, 
Smith the while, I kiss a saddle-mule! 


Onward Christian Soldiers, 
Onion Christing Soldiers! 


Obviously, there could be a number 
oi reasons why children sang the 
phrases incorrectly: the songs could 
have been beyond their scope of under- 
standing and experience, the all-impor- 
tant phase of teaching which discusses 
words and meaning could have been 
n zlected, the errors simply might not 
heve been detected for numerous rea- 
sous, or perhaps the children imitated 
th» words the way they heard them and 
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placed their own interpretation on the 
song. 

Teachers should constantly be aware 
of children’s maturity and experience, 
i.e. while teaching the round Little Tom 
Tinker to a sixth grade‘today, a teacher 
stopped suddenly and thought, “I won- 
der if these boys and girls know the 
meaning of the word, clinker.” The call 
fcr a show of hands revealed that not 
one child in the class had ever heard of 
a clinker. 


Now a person who was reared in a 
part of ths country where coal-stoves 
and furnaces abound would be quite 
aware of the meaning of the word, clink- 
er. Why didn’t these children? Simple! 
Their houses are heated with gas! Not 
one clinker had these children encoun- 
terd in their entire young lives. A sim- 
ple definition made the song much more 
effective. 


\ considerable amount of time should 
be devoted to the teaching of words of 
ongs. Melodies are easy to grasp if 
children have heard them an adequate 
number of times. Words are one of chil- 
dren’s greatest stumbling blocks and 
great care should be exercised in teach- 
ing them! 


\ great voice teacher once said, “Stop 
trying to get into the song. Let the song 
get into you!” The following ideas 
based on the statement of the voice 
teacher may assist the music or class- 
room teacher: 


|. Allow adequate time for a song to 

“get into the children”. New songs, 

especially, should have this treatment. 

It takes time for anyone to really un- 

derstand and like a song. 

2. Use good diction when pronounc- 

ing or singing the words of a song. 
Children are wonderful imitators! 
3. Listen carefully to children as 
they sing songs independently. If the 
teacher must do something while 
children sing, try “mouthing” the 
words instead of singing with the 
children all of the time. This will 
enable the teacher to listen to the type 
of word-melody teaching accomplish- 
ed. 

1. The teacher should genuinely love, 

understand, and enjoy every song 

taught; else how can he or she expect 
children to do the same. 

Teachers should not make a fetish of 
this word-teaching, but a little attention 
directed in the righ places will avoid 
these comical, yet pathetic, situations. 
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CLARINETS 
ARE THE FINEST 
CLARINETS 
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San Antonio Texas 
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Something for 
Everyone... 


Singing at Christmas time is a warm 


and joyous experience. 


The Christmas story told in beautiful 
= ‘and Anthems. 


Christmas musical plays for children. 


Christmas Carols, sacred and secular 
in effective arrangements—some with 


well-written descants. 


Christmas Music for Bands and Or- 


chestras. 


Popular seasonal songs——-many ar- 


ranged for voices. 


- 
> 


Write for our bulletin of 
Christmas suggestions before 


planning your program. 


Whittle music co. 


The Southwest's most complete music house 


1108 Elm Street, Dallas 
111 North Bois d'Are, Tyler 
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complete musical service. Stop in 
or mail your order to 805 Congress, 
Austin, Texas. 
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Our NEW Style Book 
No. 472 in Colors, avail- 
able without charge to 
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AUTHORITY ON FINE DESIGNING, AND 
FOR SOUND MANUFACTURING PRACTICES. 


DeMoulin Bros. & Co. 


1065 8S. 4th St. 
GREENVILLE, ILLINOI'US 











Building A Better Bass Sectior 


By J. FRANK ELSASS 


The University of Texas 


Tuba is the one brass instrument 
which is most misunderstood and prob- 
ably boasts the 
smallest number of 
good instrumental- 
ists. One need only 
listen to our foot- 
ball bands to hear 
the reasons for such 
a remark. Tuba 
players consistently 
play with a rough, 
explosive sound 
which is far from 
the musical sound of which they are 
capable. 


ELSASS 


In the first place it is fully as neces- 
sary for a tuba player to have a good 
“musical [.Q.” as it is for other instru- 
mentalists. We somehow have develop- 
ed the mistaken notion that since tuba 
parts are usually “easy”, all that is 
necessary is to have a youngster press 
the right valves and “blow”. Nothing 
could be farther from the truth. One 
would think a builder most foolish if 
he would build a poor or inadequate 
foundation for a home. By the same 
token, a band director would do well to 
build a good foundation for his band by 
developing the best possible bass 
players. 


In order to develop a good bass play- 
er it is necessary to Clie the same 
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course as that in developing the hi 
brass players. The first step is 
course, good posture; as in all othe 

struments, good posture is the bas 

good breathing, alertness in perf 

ance, and enthusiasm. After good 

ture, the next important step is the 

duction of a singing tone. The stu 
should be given a proper tonal con 
and be kept aware of the importanc 
beautiful tone. This can be d 
through vocal and instrumental den 
strations. Students should be ta 
to sing so that they may acquire 
fee'ing for good tone and proper in 
tion. 

Because of the large bore and m 
piece of the tuba, more air is requir: 
produce a tone on the instrument | 
on the cornet or French horn. The 
of air. however, is not a serious proble 
in tuba playing, but rather the abun- 
dance of it. Over-blowing not only 
produces poor tone quality, but also 
distorts pitch and flexibility, which are 
essential in good playing. Also, be- 
cause of the large mouthpiece, it is dif- 
ficult for the student to keep the lips 
free enough for a relaxed tone. The 
sound can best be approached through 
the use of the syllables “ah” or “tah”, 
rather than “tee” or “tu” 

Scales may be readily executed on a 
bass and need to be played clearly 
and articulately; in fact, more so than 
on the smaller brass instruments. If 
they are not played with precision, the 
tones will run together and the entire 
band will suffer from an insecure bass 
line. Scales should be played lightly 
with strict attention to quality of sound 
and intonation. 


It is impossible to maintain the in- 
terest of students on a diet of long tones 
and scales; therefore, in order to a: u- 
late interest, songs and other melod 
passages should be played. Tone, 
tonation, and general musicianship « 
be developed greatly in this mann 
It is most necessary for bass players 
understand the important part they p! 
in the instrumental ensemble. 


A tuba player, who may seem to p1 
a valve and forget about the sound 
is producing, must possess just as ac 
ate an ear as the trombonist who m 
determine the pitch without the aid 
valves. If the quality of bass playi 
is ever to approach the degree of n 
sicianship exhibited by the’ other bass 
the band director, as well as the tu 
player, must more fully realize the i 
portant role the bass section plays in | 
instrumental ensemble. 
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Book 
Reviews 


H. GRADY HARLAN, Ph.D.., 
Review Editor 


f INDAMENTALS OF CONDUCT- 
iNG. Frank Noyes, Wm. C. Brown Com- 
pany, Publishers, Dubuque, lo wa, 
pp 06, price $2.50. 

frank Noyes the author, is Professor 
of \iolin in Drake University and con- 
ductor of Des Moines Symphony Orch- 
estra. In the main, books written by 
authors of this musical bracket are both 
unnecessarily technical and intellectual- 
ly cumbersome with respect to being 
understood by students. Professor 
Noyes has succeeding in producing a 
treatise on the principles of conducting, 
for which we should be grateful, that is 
authoritatively detailed and easily com- 
prehensible on the part of the student. 
Moreover, it is a book written from the 
standpoint of the orchestral conductor 
that can be easily digested by the vocal 
student of conducting. 

This book will rapidly become a text- 
book for classes in conducting as rapidly 
as teachers become acquainted with its 
value. Congratulations to Professor 
\oyes for his contribution to the liter- 
ature on conducting. 


RUBANK, INC., PUBLISHERS, Chi- 
cago, Illinois, offer to Band-Orchestra 
conductors, as well as classroom teach- 
ers of orchestral instruments a complete 
series of books on methods of instruc- 
tion for the individual instruments, the 
small ensembles, and the scores for the 
full band or orchestra. Each book is 
authored by a top-flight American mus- 
ician. Prices range from 75 cents to 
$1.25. 


SEEING WHAT WE SING, Marion 
5. Egbert, C. C. Birchard & Company, 
Boston, Mass., 31 pages, price $1.00. 

‘his is an aid through keyboard ex- 
pcrience, to the understanding of the 
music fundamentals encountered in the 
classroom. When children can have 
even a limited experience with the key- 
board, they can more easily comprehend 
in ervals, key signatures and the basic 
chords. This book presents these fun- 
d: nentals in an easy, practical way, 
ai | therefore encourages the teacher to 
tr nsmit them to the class. It is a high- 
ly desirable book and offered by one of 
A nerica’s oldest publishing houses. 


TNT —- TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT 


RECORD MANUFACTURING 


Complete Service Under One Roof 


| 

Ee 

E 

: TANNER ‘N’ TEXAS 
z Tel. P 2-8072 


1314 N. Brazos San Antonio, Texas 


— INL ~ LNL ~ 


TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT — TNT 





FINE ARTS CONSERVATORY 
Institutional Member National Association Schools of Music 

and Texas Association of Music Schools 
Bachelor of Music degree with a major in Piano, Voice, Violin, Organ, and Music 
Education. Bachelor of Arts degree with a major in Applied Music. Lessons available 
in string and wind instruments, percussion instruments, Cello, Harp, Piano Normal, 
Piano Ensemble. 

For Further Information, Address Dr. Arthur Tyson, President, Belton, Texas 
DONALD SONNEDECKER, Ph.D., Director 








AUSTIN COLLEGE 
DEPARTMENT OF MUSIC 


A Christian Liberal Arts College, fully accredited, serving Texas and the Southwest 
for over a century. Music Major on the A.B. degree. Excellent training in the fields of 
Theory, Music History and Literature and the Applied subjects. Member of Texas Asso- 
ciation of Music Schools. 


Francis H. Mitchell, B.M., M.A., Chairman 
Sherman, Texas 








Southern Methodist University 
School Of Music 


Large Distinguished Faculty 
Extensive Performance and Practice Teaching 
Undergraduate and Graduate Degree Curriculums 


Address Inquiries to Dr. Orville J. Borchers, Dean 


Dallas 5, Texas 








Oklahoma City University School of Music 


Member of National Association of Schools of Music 
B.M. and B.A. degrees in Piano, Voice, Organ, Violin, Pedagogy of Applied Music 
Instrumental and Vocal Education, and Church Music 


For a catalog and other information write— Dr. Clarence Burg, Dean 








FINE ARTS DEPARTMENT 
ST. MARY’S UNIVERSITY 


Offers Excellent Training in: 
Theory - Harmony - Piano - Violin - Voice 
Art - Speech - Band Instruments 
Fronk G. Sturchio, B.M. 


Director Department eof Music 


San Antonio, Texas 








TEXAS WESLEYAN COLLEGE 


Fort Worth, Texas 
Member of the National Association of Schools of Music 
Member Texas Association of Music Schools 


DONALD W. BELLAH, B.M., M.M., 
Chairman Division of Fine Arts 
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String Department 


REDUCE BOWING STYLES TO 


ESSENTIALS 
By DAVID R. ROBERTSON 

Chm. Oberlin Conservatory of Music 
Editor's Note: This is a condensation of the ex- 
cellent discussion Mr. David R. Robertson gave 
during the orchestra clinic at the Southwestern 
Division of MENC convention in Springfield, 
Missouri in 1953. Mr. Robertson will be the 
conductor of the TMEA All-State High School 
Symphony Orchestra in Dallas next February. 

The more one knows about bow tech- 
nique the better will be the re sults of his 
orchestral training,  - 
for the correct use 
of the bow is the se- 
cret to good string 
performance. We 
have problems of 
the left hand to 
solve, to be sure, 
but the ultimate ob- 
ject is one of musi- 
cal performance, in- 
cluding distinct 
nuance, style, phrasing, dynamics—all. 
of which are the result of bow control. 


ROBERTSON 


A complete dictionary of the art of 
the bow would present hundreds of ex- 


planations and definitions of an infinite 

variety of subtle styles. Many impor- 
tant bowing styles defy description or 
cataloging—they can be defined only by 
an illustration with the instrument in 
the hands of an expert. But it is pos-- 
sibl> to adjust ones consideration to 
minimum essentials, all of which can be 
learned by the greenest of amateurs. | 
would request your patience in a pre- 
sentation of five basic bowing styles, 
fully realizing that the terminology may 
not be in full accord with tradition: 


Legato: single note or slurred; a 
smooth, evenly drawn stroke of 
whole bow or any portion of the 
bow. 


2. Sharp Staccato: characteristically 
delicate and sprightly; the bow re- 
mains on the string; normally only 
one-fourth to one-third of the up- 
per bow necessary. 

Broad Staccato: a martele stroke, 

longer than the sharp staccato, but 

crisp enough to avoid a ragged 
quality; bow remains on_ the 
string; normal use requires onc- 





The Big Top Overture 
By Dick Bowles 


By Bach-MoehIlmann 


Four Folk Tunes 
by Dick Bowles 


615 N. LaSalle Street, Dept. O 





THREE ™ 
NEW EDITIONS ~ from the house of 
Ww 


FREE Band and Orchestra Samplers and Complete 
_ Miniatures of Condensed Scores are Available 


Captures in modern sound the romance 
and gaiet 
earlier era. 
Band, $5.00. 


Prelude and Fugue In F Minor 


Ensemble for four Trombones or Baritones. 
Easy 
for high schools. 


In stock and for sale by your Music Dealer or 


H. T. FitzSimons Company, Inc. 


FitzSimons 


y of this exciting symbol of an 
Class C Concert Band. Full 
Sym. Band, $7.50. 


Third in the Aeolian Series of 
Bach Preludes and Fugues, 
transcribed from the original in 
E minor. Class C, by Roland L. 
Moehlmann. Full Band & Full 
Score, $5.50. Sym. Band & Full 
Score, $8.00. 


Contest material written especially 
Complete, $2.00. 


Chicago 10, Illinois 
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third to two-thirds 
bow. 


stroke of ¢ 


. Long Spiccato: used in heavy y s- 
sages. at the frog or in the lo: er 
quarter of the bow. The | yw 
leaves the string after each str: 


5. Short Spiccato: bouncing b 
for brilliant, light figures; the | 
leaves the string after each str 
(very silghtly); at the middle, 
slightly below ‘the middle of 
how, depending upon the bala 
of the stick. 


These are the five basic bowing sty 
which are absolutely essential to 
performance of orchestral music 
chamber music: three “on the stri 
patterns, and two “off the string” sty 
Some knowledge of three other elem: 

is necessary—(1) where to place 
bow on the string (2) how much pr: 
sure to apply (3) how much hair to w 
for a given bow stroke. These are prin- 
cipally dynamic considerations and a 
general statement of policy is sufficient: 
heavier dynamics (f-ff-sfz) call for 
more hair and the manipulation of the 
bow closer to the bridge, but lighte1 
dynamics (mf-p-pp) require the use of 
less bow hair and a placement over or 
near the end of the fingerboard. 


One closing word. It is actually pos- 
sible to tench the five basic bowing pat- 
terns to a string section in the space of 
one hour. From that point forward it 
is necessary only for sudents to be 
taught when to use the proper stroke. 
Here the ingenuity and intelligence of 
the conductor takes over! 





Dr. Clyde J. Garrett 
Accepts Position With 


California Baptists 


Dr. Clyde Jay 


Garrett, dean of the 
Division of Fine Arts at Howard Payne 
College, Brownwood, for the past five 
years, has resigned to accept a positio: 
with the California Baptist State Con- 
vention. In his new position, Dr. Gar- 
rett will direct music education a 
serve as director of public relations fir 
the state organization. His headquarte 
will be the Baptist Building in Fresn 
California. Succeeding Dr. Garrett 
Howard Payne will be Dr. H. Grad 
Harlan, who recently returned to th> 
college as professor of music educati« 
and director of public relations. D . 
Harlan’s appointment was effecti.* 


November 18. 
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ARRANGING 


.. « For Band, Orchestra, Choir 


By L. W. CHIDESTER 
exas A. & I. College, Kingsville 


‘UEING AND DOUBLING: II 


“he double reeds are usually the 
weexest group of instruments in the 
band. High school musicians have dif- 
ficulty controlling 
the double reed and 
solving the breath- 
ing problems in- 
volved. Asa result, 
tone and intonation 
suffer. These defi- 
ficiencies are most 
apparent on the 
oboe because, un- 
like the bassoon, it 
is used rather ex- 
tensively as solo instruments in the 
band. Many a high school band per- 





CHIDESTER 


formance has been ruined by bad tone 


and intonation in the oboe section. For 
this reason band directors frequently 
prefer to assign solo passages to cued 
instruments. The usual cue for oboe is 
a muted cornet because this instrument 
seems to be the nearest approximation 
to the oboe tone. Naturally, no other 
instrument can produce a double reed 
tone; the best we can hope for is a new 
contrasting color. 


Sometimes it is wise to cue the oboe 
also to first clarinet and first flute. thus 
allowing the director a choice of instru- 





COMPOSERS AND WRITERS 


Free examination and advice on all new 
melodies and words sent me. Do this 
today. You assume no obligation. 


ED CHENETTE 
405 West McKay, Carlsbad, New Mexico 
Nationally known arranger for voice, 
piano, orchestra, band. 











MIRIAM 
WAGNER 


Pianist 


ORCHESTRA 
SOLOIST 
RECITALIST 


Chamber Music 
Artist 
And 
ACTIVE LISTENING 
A Project of Music Appreciation 
Involving Audience Participation 
MIRIAM WAGNER 


San Antonio College San Antonio, Tex. 
Tel.: P 2-4208 
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ments. In fact, the arranger might pre- 
fer the clarinet to the muted cornet as 
cue for oboe. The same holds for flute. 
Ancther possible choice is the alto saxo- 
phon>, but this is not recommended un- 
less saxophone tone is actually desired. 
In summary, the arranger must bear in 
mind that many directors prefer a muted 
cornet played well to an oboe played 
poorly. Thus it is alWays necessary to 
cue the latter. 


As for the bassoon, it is rarely used 
as solo instrument. Thus the problem 
of cueing is not very acute. As bass in 
the fundamental quintet the bassoon is 
already doubled by the bass clarinet 
and possibly by other instruments. If 
used with the oboes as a quartet of 
double reeds, the bassoons will have to 
be cued. The logical choice of instru- 
ments is tenor saxophone for the first 
bassoon and baritone saxophone for the 
socond bassoon. 


The orchestrator is advised to use the 
double reed quartet sparingly because 
one or more of the instruments may be 
entirely lacking in the average band or 
will probably be played poorly. A band 
may be able to muster one good oboe 
and one good bassoon, but rarely two 
of each. Therefore, it would be wise to 
cue the double reed quartet to the usual 
quartet of saxophones. In the arranger’s 
mind this reduces the band to only four 
groups of wind instruments: the funda- 
mental quintet, the saxophones, the 
bright brass, and the mellow brass; and 
actually reduces the number of colors 
on the tonal palette. For all practical 
purposes in arranging, the double reed 
quartet of two oboes and two bassoons 
is non-existent. 

The saxophones are nearly always 
present in abundance in any band. In 
fact there are usually too many saxo- 
phones. The problem of the director is 
to reduce the section for a majority of 
the work to one player on each part. 
We can see no justification for more 
than ore player on a part except for 
large bands and then only in tutti pas- 
sages. A good saxophone quartet can 
be very serviceable and can add sonor- 
ity to the ensemble. It can also play 
isolated passages soli. The alto saxo- 
phone is probably the only instrument 
in the section which is used as solo; it 
need not be cued. 


(To be Continued) 





w= SCHOOL OF 
FINE ARTS 


Southwestern 
University 


Associate Member of the 
National Association of Schools of 
Music 


HENRY E. MEYER, DEAN 
GEORGETOWN, TEXAS 
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for Perfect Performance 
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the FRANZ Flash-Beat_ Electronome 
the only Underwriters approved electric 
metronome 
with ao beot you can SEE and HEAR! 
“@ accurate, convenient, dependable 
@ light visible from all sides 
@ 5 year written guarantee 


An invaluable aid for teachers, students, 


performers. Write for our booklet. 


FRANZ MFG. CO. 


53 Wallace St. New Haven. Conn. 











EXAS CHRISTIAN 
UNIVERSITS 


SCHOOL OF FINE ARTS 
FORT WORTH, TEXAS 


Professional training for 
all areas of applied mu- 
sic, theory, musicology, 
opera, and church music. 
The facilities in building 
and equipment are of 
the finest; the 


has national recognition. 


faculty 


For details address 


T. Smith McCorkle, 
Dean 
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News From Arkansas 


DR. ASHLEY R. COFFMAN, reporter 


The Arkansas State Music Teachers 
Association enjoyed one of the finest 
meetings in recent years when it met at 
the Arlington Hotel in Hot Springs, 
Arkansas, on November 6, 7, and 8. 
Much credit is due the president, Mr. 


Kenneth Osborne, and the first vice- 
president and program chairman, Mrs. 
E. H. Houston, for the splendid pro- 


gram of the convention. 

Dr. Daniel Sternberg, president of the 
Southwestern Division MTNA was the 
keynote speaker at the banquet on Sat- 





Set 1 Eight Waltzes 
Set 2 Seven Waltzes 
Set 3 Eleven Valses Nobles 
Set 4 Seven Waltzes 

Set 5 The Last Waltzes 


4O Waltzes by Franz Schubert 
SELECTED and EDITED by GUY MAIER 


——In five volumes 


cccedaeameaietiaimaaiaee (No. 


J. FISCHER & BRO. 


119 West 40th Street 
New York 18, N. Y. 











Aave You “fried 


CATHEDRAL BANDBOOK 
by Paul Yoder 


Chorales—Spirituals—Anthems—a grand collection of music that is the ultimate in 
simplicity and good taste. Two or three of these add just the right touch to your con- 
cert—and there is nothing finer for toning up a band after a rugged football season. 


Conductor - $1.50 Order A Set Today! Parts - 40c each 


Two Great Chorus Books 


The JUNIOR TEEN AGE SINGER INTERMEDIATE DESCANTS 
by Peter Tkach by The Krones 


The Pre-Teen’s own chorus book design- These two-part settings have a natural 
and spontaneous. appeal to the intermedi- 
ate grade students. A must for your 


classes. Price 75c 


ed especially for the upper grade and 


Price 75c 


junior high levels. 


Request Approval Copies 


NEIL A. KJOS MUSIC CO. 


Publisher - Distributor 
223 W. Lake St. Dept. U Chicago 6, Ill. 





PAGE 10 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 


urday evening The opening session yas 
given over to a voice and opera p nel 
discussion with the representatives | 
ASTC, Ouachita, HSTC, Harding 
lege, Hendrix College, and the Uni 

ity participating. 


The string session utilized the sery 
ef Dr. Duane Haskell, 2nd vice-p: 
dent of the MTNA, Mrs. Jean Ad: 
and Dr. Marx Pales in an open dis 
sion of what might be done to imp: 
the string situation in our state. 
Robert Ellis was heard in a spé 
organ recital also on the first day of ‘he 
convention. One of the highlight: of 
the banquet was the music of the Med- 
leys, duo-pianists from Arkansas Tech, 
and the Hot Springs Troubadours, un- 
der the direction of Miss Dora Jane 
Legerwood. 


On Sunday morning those interested 
in church music discussed the music 
teacher’s place in the church and com- 
munity. Dr. Rudolph Ganz was pre- 
sented in a Lecture Recital in the after- 
noon to a large and attentive audience. 
The evening program was presented by 
the University of Arkansas Symphony 
Orchestra under the direction of Dr. 
Pales, with William Gant as the soloist. 
One of the featured compositions was 
Mrs. Mabel Bean’s “America, A Vision”. 
The composer is a resident of Little 
Rock and the performance was a pre- 
mier for the composition. 


On Monday the outstanding attraction 
for the members was the Lectures and 
master classes of Dr. Maxwell Eckstein. 
who is well known in piano circles as 


performer, composer, and writer. 


The Arkansas College Music Assoc’ 
tion, with Dr. Ashley R. Coffman 
president, held its regular fall lunch: 
and buziness session during the n 
hour and plans were layed for the 1 
years work. The public school tea 
ers luncheon was held at the same t 
for thos> interested in that phase 
work. The convention was concluded 
the afternoon with a discussion of 
theory problems as they relate to | 
paring a piano student for college. 
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ls Your Seating Arrangement 
Designed For Your Organization? 


iy DERRELL KEITH McCARTY 


Texas Technological Co lege 


ie title implies there is no such 
thir z as a correct seating chart for band 
or orchestra. These organizations are 
far too variable to 
have a static seat- 
ing arrangement. 
There is not an ar- 
ranzement of music 


nor is there a seating 
chart for a particu- 
lar organization un- 
less the conductor 
or someone who is 
well acquainted 
with that organiza- 
tion makes the arrangements! This 
means it is quite necessary that a per- 
sonalized edition of an arrangement be 
made for a particular organiztion be- 
fore tht organization can present a pro- 
per rendition of the arrangement. In 
the February issue, this article will con- 
sist of an edition of an arrangement for 
a particular band. Any conductor who 
desires to have an arrangement edited 
for his band needs only to send to this 
editor the band’s instrumentation, qual- 
ify each instrumentalist, and suggest a 
composition which is technically pos- 
sible for the band to perform. The 
above statement also means it is quite 
necessary that a personalized seating ar- 
rangement be made for a particular or- 
ganization before that organization can 
achieve proper balance. 

Some may think this is mechanical 
means to musical results. It is! I sin- 
cercly believe the more mechanical, 
exact, and intelligent we become about 
seiting charts and administration in 
general the more time we can spend on 
musical results. There is no excuse for 
a non-musical organization. The easi- 
es path to a more musical performance 
is over a smooth and intelligent path of 
w rked out, “correct”, administration. 
I arrangements, instrumentation, and 
s ating charts are made in connection 
vith each other, then balance and blend 
is almost corrected, even without a re- 
hearsal. 

Have you ever asked yourself why 
yu use your present “set up”? Why is 
th» clarinet family usually separated by 
t! » main body of the band; why are the 

iss instruments similarly divided? 
T ese sections are required to play as a 





Ba 
McCARTY 
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soli section, to phrase and play in tune 
within the section. They can do so only 
when they are within “ensemble range” 
of each other. Why are the better per- 
formers in an immature clarinet section 
usually seated close to the podium when 
they always play in a penetrating range 
of the clarinet? Why are the “poor” 
third clarinetists usually seated far 
from the podium when they always play 
in a less penetrating range of the clari- 
net? This type of seating arrangement 
does not help the individual performer, 
nor does it help the conductor achieve 
proper balance. 


The good psychology of changing 


seats, lights, etc., in factories, is evident 


in more production and better produce. 
The same experiment can add new spirit 
to your organization and may solve that 
“balance and blend” you have been seek- 
ing. Always ask yourself “Why and 
How” you do this; the answers may 
give your organization something no 
other has. Utilize your seating arrange- 
ment in connection with sound, balance, 
intonation, and ensemble—ensemble as 
a total unit; as a section: and as a small 


ensemble within the total unit. Never 
take anything for granted. Nothing 


can be more common than common- 
placeness. Don’t be afraid to experi- 
ment. Experimentation is the only key 
to success and the only path to some- 


thing new. 





CLINTON 


Member—N.A.T.A. 35th Year 





TEACHERS’ 


If it is a position in the Midwest, West or 


706 South Fourth Street 


AGENCY 


Alaska, we can find it for you. Enroll Now. 


Clinton, Iowa 








Miss Volina Powers, Voice 





Incarnate Word College Music Department 


Offers Specialized Training in Voice, Instruments, Piano, Theory 
and Preparation for a Professional Career. 


ARTIST TEACHERS 


ADDRESS INQUIRIES TO REGISTRAR SAN ANTONIO 3, TEXAS 


Dr. Eric Sorantin, Violin 








CLASSIFIED MUSIC DEALERS DIRECTORY 


“Whatever Your Music Needs, You'll Find Them In The Classified’ 


ABILENE 


McDANIEL MUSIC COMPANY -- “A Complete 
Music Service”, 1175 North 2nd Street. Com- 
plete and modern stock of all sheet music and 
teaching materials--Piano, Organ, Vocal, Choral, 
Orchestra and Band. Courteous and Efficient 
Service. Band Instruments--BALDWIN Pianos 
and Organs-Acrosonic Pianos. 


CALDWELL MUSIC COMPANY, 221 Grape St.— 
Conn, King, LeBlanc, Selmer, Armstrong, W.F.L. 
Band and Choral Music. Steinway, Everett, 
Cable Nelson Pianos, Hammond Organs. Com- 
plete repair service. 


BROWNWOOD 
KING MUSIC CO., 409 Center Ave., Brownwood, 


Texas.—Baldwin Pianos - Organs - Band Instru- 
ments. 


SOUTHWESTERN MUSICIAN — TEXAS MUSIC EDUCATOR 





FORT WORTH 


THE CONN MUSIC CO., 310 Main St., King 
Band Instruments; Cartier-Buffet Clarinets; 
“BAND MUSIC” Gibson Guitars (A Complete 
Music Service). 


LUBBOCK 


ADAIR MUSIC CO., 1207 Main Street, Baldwin 
Acrosonic Pianos, Organs, Complete Line of 
Band Instruments, Sheet Music 
Line on the South Plains 


Most Complete 


ODESSA 
L’ALLEGRO GALLERIES, 1507 N. Alleghaney, 
Odessa, Texas. Complete line of sheet music. oil 
paintings, reproductions, picture framing. Over- 
night mail service.” 
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TEXAS TECH FINE ARTS FESTIVAL 


Lubbock, Texas - - December 9-13 | 
MUSIC — SPEECH — MODERN DANCE a 
ALLIED ARTS —APPLIED ARTS Nor 


December 9, 8:00 P. M., Robert Goldsand, Pianist — High School Auditorium 1 


December 10, 9:00 A.M. to 5:00 P. M., College - High School Band Clinic—Student Union Bldg wa 
2:00 - 5:00 P.M., Exhibit (Design, Crafts, Prints): Allied and Applied Arts—Music 4 

Building a 

torr 


8:00 P.M., Concert: Speech, Music, Modern Dance — Music Building 


December 11, 9:00 A.M., Exhibit: Allied and Applied Arts — Music Building 












1955 

9:00-12:00 A.M., College - High School Band Clinic — Music Building ; 

St 

4:00 P. M., Foreign Film — Museum teacl 

8:00 P. M., “Coffee Cantata’ - Bach, Brass Choir Selections — Music Building be 

December 12, 2:00 - 5:00 P. M., Exhibit: Allied and Applied Arts — Music Building ee 
4:00 P. M., Recital: Chamber Music — Music Building A 


was 


December 13, te 


8:00, Play: ‘Squaring The Circle’’ — Speech Little Theatre 
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Tests Prove 'GLORY” Whipcord Best 
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Comparison with Standard Whipcords 
Important to all who need Fill-ins or 
Complete Set of New Uniforms. 











A nationally famous Testing Laboratory re- 
ports that ““GLORY”’ Whipcord is not only 
24.7% stronger to begin with; it’s 35.1% 
stronger after lots and lots of wear. 





Does “GLORY” Whipcord cost more than 
standard whipcords? No. Is it available in all 
colors? Yes. A trained Ostwald representative 
will answer your questions and help you select 
styles, etc. 


Your order receives superb tailoring attention 
in every detail. And delivery promises are de- 
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“GLORY” Whipcord was also found to be a pendable—you receive written confirmations. - 
22% better weave, made of finer grade wool, Phone or write for Catalog C-50 featuring 60 M 
weighing 15% -16 oz. Net Mill Weight even designs. ‘Fund Raising Ideas’’ booklet also M 
before shrinking and moth-proofing. free on request. N 
te 
CL, niyfoun 3 by is m 
y fr 
First In Style -- First In Quality . 
Vij INC 
OSTWALD BUILDING, STATEN ISLAND 1, N. Y 
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Music Teachers Ass’n Meets 


Mrs. Guy Puckett, president 
a! Miss Enid McCarrol, secretary 


Vor’: Texas Music Teachers Association 


Ti.» North Texas Music Teachers As- 
socia ion held its regular fall meeting 
October 3 in the Forum Room of the 
Wilbarger County Community Building. 


A Vernon Unit of the NTMTA was 

med. This group will serve as co- 
sponsors, with the Musicians Club, in 
presenting the Massed Piano Festival in 
its third annual performance April 28, 
1955. 


State Certification of private piano 
teachers was discussed by the group. 
Those teachers who have not already 
been licensed by the Texas Education 
{gency were urg-d to comply with the 
cerification requirements. 


A plan to bring a piano workshop 
was adopted. The service will b> offer- 
ed to all teachers in the North Texas 





South Plains Music 
Teachers Hear Johnson; 
Enjoy Dinner Meeting 


Seventeen members of the South 
Plains Music Teachers Association 
heard Dr. Roy J. Johnson speak at 4:00 
oclock at a called meeting in the 
Plainsman Hotel in Lubbock, Saturday 
afternoon, October 23rd. 


Dr. Johnson gave an_ inspirational 
speech, encouraging music teachers in 
their many sided activities. 


he following music teachers were in 
attendance: Mrs. Amos P. Bond: Mrs. 
Lillian Butler; Mrs. E. H. Crandall: 
Mi s Sue Crites; Mrs. H. J. Deitrich: 
Mis Mary Dunn; Mrs. David Faweett; 
M:. A. M. Fox; Mrs. Wayne L. Kelly: 
Mes. S. H. Lee; Mrs. Cecile Meskimen, 
a state board member; Mrs. Mamie I. 
Neal; and Mrs. H. C. Pruett. 


At the dinner which followed the 
mc sting at the Plainsman Hotel, guests 
fron Snyder, Amarillo, Littlefield, Post 
ar Lubbock were present. 

Sue Crites, Reporter 
South Plains Music Teachers 
Association 
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area. Information will be mailed teach- 
er: a3 soon at dates are set and other 
details are completed. It is hoped that 
teachers will welcome this opportunity 
to add to their present knowledge the 
newest and most modern trends, as well 
as tried and true ways of presenting 


piano teaching materials to their classes. 


Membership in NTMTA is open ta 


all piano teachers in the North Texas 
area. At the present time members in- 
clude those from such places as Wel- 
lington, Childress, Chillicothe, and 
Frederick, Okla. Any teachers desiring 
further information should contact Mrs. 
Guy Puckett, Vernon, Texas. 
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Music In The Elementary Schoc! 


SARA DUNN SISTRUNK 


Through the music program in the 
elementary school, all children may 
find enjoyment, musical growth, and 
enrichment of life. The keynote is par- 
ticipation, for only through actually 
making music and responding to it does 
effective learning take place. Each child 
must be given that which affords him 
satisfaction and pleasure. He must 


make friends with music to such a de- 
gree that he will want to continue his 
association with it throughout his life. 
There is a capacity for musical enjoy- 
ment in every child. As in all phases of 
human nature, this capacity varies from 
person to person. This varying degree 
of talent, the individual difference in 
musical ability and liking, leads to a 


program broad in scope and content; a 








LET’S 


b. Whoopee, Ti Yi, Yo 
c. Skip to My Lou 
. HOLIDAY SERENADE 


a. Tres Jolie 

b. Dolores 

c. Blue Danube 
. PLEASANT DREAMS 


b. Blue Tail Fly 


melodies. 
a. Vilia 


c. Alma Mater 


fun at the Russians 


difficult 








A BAND BOOK FOR THE YOUNG BAND 
By Fred Weber 


Contents 


. HERE WE GO, A very Easy March in 2/4 Time 
2. COWBOY SUITE, A medley of Cowboy Tunes 
a. I’m a Lonesome Cowboy 


. RIP VAN WINKLE, A very easy Overture 
. JOLLY GENERAL, An easy march in cut time 
. WALTZ FESTIVAL, An easy arrangement of 3 waltz tunes 


. FOLK SONG SUITE, Three familiar Ballad Melodies 
a. Sweet Betsy from Pike 


c. On Top of Old Smokey 
. INDIAN PRINCESS, A Descripture Novelty 
. CRIME DOES NOT PAY, A Novelty story with audience participation. 
. MELODY MARCH, A cut time march arrangement of three favorite 


b. New World Symphony 


2. JUNIOR JUMP, A simple arrangement of “When the Saints Go 
Marching In” suggesting a bit of swing 
THE POOR RUSSIAN BOY, A humorous novelty poking a bit of 


. MIDNIGHT ESCAPADE, An easy melodic overture 
. THE CHALLENGER MARCH, A march in 6/8 time. 
Published For All Band Instruments 


with E flat and F Harmonic Horns 


Send For A FREE Conductor Book 


PLAY 


A little more 


(No afterbeats) 


Rockville Center 
Long Island, N. Y. 
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program in which each child may ind 
some activity in which he can pa: ici. 
pate successfully, through which he ja) 
grow, according to what ability he os- 
sesses. There must be experience to 
satisfy the child of limited talent 
meager background. There must bx 
periences which challenge the « 
with exceptional talent and desire 
music. 


The experience to be found in a \ 
rounded program includes sing 
rhythmic movement, playing in 
ments, and listening to music. 1 
activities are common to all grade le\«|s, 
They should be planned in a gradu: ly 
developing sequence, keeping pace » ith 
the child’s physical, social, mental, and 
emotional growth. They are not neces- 
sarily separated, but contribute to each 
other in an integrated musical exper- 
ience. 


All these musical experiences should 
be approached through creative teach- 
ing. There should be creative activity 
in every phase of the music program. 
The child must be given many oppor- 
tunities to think for himself, to choose, 
to interpret, or to respond to music in 
his own way. When he suggests a new 
way to dramatize a song, when he 
chooses an appropriate instrument to 
accompany the singing, when he moves 
his body in a manner suggested to him 
by the music, when he adds a new verse 
to a familiar song, or makes up an or- 
iginal melody for a new song—these are 
the opportunities for self-expression 
which afford intense satisfaction to a 
child. It is through such an approach 
to music that each child finds an outlet 
for what he feels, and for that particular 
degree of musical ability which is his. 


A basic activity, of course, is sing- 
ing. Children should learn a wealth of 
songs of fine quality, songs closely 
associated with their expanding inter- 
est, folk songs, art songs, songs for fun. 
and songs for worship. The 
should be of gradually increasing dif- 
ficulty to insure musical growth. 1 hie 
child must learn to sing in tune, w th 
good tone quality and diction. 


songs 


In the upper elementary grades, p.°t 
singing comes naturally and easily. |» 
ginning with rounds and ganons, ac !- 
ing an easy descant in a few voices 
on an instrument, improvising or m: - 
ing up a second part by ear—these « 1- 
joyable experiences lead to the abil! ' 
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to s ag two and three-part songs from 


not: ion. The wide variation in range 
and quality in the changing voices of 
phy ically maturing children makes pos- 
sib’ rich and beautiful effects in part 
sing ng- The added challenge and the 
incr ased musical satisfaction derived 
fror. making harmony are sufficient 
mot vation for the acquiring of this 


skil 


A, other skill which grows naturally 
and easily, along with enthusiasm and 
enjo-ment of singing, is that of music 
reading. The first few years of music 
serve as a readiness period in which the 
child learns many songs, learns to sing 
in tune, to use a music book, to follow 
the words, to become aware of the nota- 
tion, to realize that the tune “looks like 
it sounds”, and “sounds like it looks”. 
Through repeated guided observation of 
the score when singing or hearing music, 
the symbols of notation acqiure mean- 
ing and there is a gradual transfer from 
“seeing what they sing” to “singing what 
they see”. Through a gradually expand- 
ing acquaintance with the tonal and 
rhythmic material of which music is 
made, first through hearing and using 
and then through seeing these patterns 
in notation, the ability to read music is 
acquired. 


\ school choir supplementing the 
classroom experiences in music, is 
recommended for the more talented 
children in the upper grades. Here is 
opportunity to challenge superior abili- 
ties. We owe children of outstanding 
talent a chance to participate in music 
with others of like ability, resulting in 
an experience of musical quality beyond 
the level of average classroom work. 

There is an instinctive feeling for 
thythm in children. Rhythmic activity 
is as natural as life itself. Free bodily 
response to music is a source of sheer 
enjoyment. It may begin with such 
simple activities as clapping, walking, 
marching, running, or skipping, imper- 
sonating, or imitating people, animals 
or mechanical things, keeping time with 
simple rhythmic instruments, playing 
sinzing games. In upper grades, the 
children enjoy rhythmic dramatization 
of ballads or work songs, as well as 
gemes and folk dnces of this and other 


la ds. 


In addition to providing pleasure, 
thyvthmie activity is a means of musical 
growth. Feeling for accent, meter, spe- 
cil ¢ note and rest values, understanding 
of ommon rhythm patterns can best be 
ac uired through associating these 
ry ythmic elements with bodily move: 
m nts. Understanding rhythmic notation 
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is a matter of muscular feeling, rather 
than intellectual comprehension. Learn- 
ing to read rhythmic notation in new 
songs follows naturally after children 
have had many experiences in respond- 
ing with their bodies or with simple in- 
struments to the rhythmic patterns 
heard and seen. 


Closely associated with the rhythmic 
experiences is that of playing instru- 
ments. The use of a simple rhythm in- 
strument serves to enrich the singing, to 
aid muscular co-ordination, to develop 
ability to keep time. It may be a satis- 


fying musical experience to the child 
whose voice is not in tune. The choice 
of an appropriate instrument for a par- 
ticular song serves as the basis for dis- 
crimination in tone quality of wind and 
string instruments. Incidental use of in- 
struments characteristic of other lands 
adds interest in upper grades, in connec- 
tion with songs of other peoples. Chil- 
dren soon discover that instruments, as 
well as voices, sing, as they make use of 
simple melody instruments such as song 
bells and melody flutes. In upper 


(Continued on next page) 





@ Piano 
@ Voice 
@ Organ 
@ Strings @ Winds 
@ Music Literature 
@ History 
@ Theory 








TRINITY UNIVERSITY 
DEPARTMENT OF 


Music Department Chairman — Normand Lockwood 


715 Stadium Drive 


SAN ANTONIO 12, TEXAS 


MUSIC 


Trinity University Choir 
and Madrigal Group 


Donald Willing, Director 


Opera Workshop 


John Seagle, Director 
Chamber Ensembles 


James Yannatos, Director 
Trinity University Band 


Irving Dreibrodt, Director 











A non-profit educational 





MUSIC CAREERS 


Piano — Voice — Instrumental 
Public School Music — Church Music 
Opera — Radio — Television 
Bachelor and Master Degrees 


ST. LOUIS INSTITUTE of MUSIC 


John Philip Blake, Jr., President 


7803 Bonhomme Avenue—St. Louis 5, Mo. 


institution of higher learning. 
Approved for non-immigrant foreign students and for all veterans. 
Institutional Member National Association of Schools of Music. 








The GREATEST name 


in Flutes and Piccolos 


1 
D. & J. ARTLEY, INC., Elkhart, Ind. 
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BAYLOR 


UNIVERSITY 
SCHOOL OF MUSIC 


Daniel A. Sternberg Dean 


Distinguished Faculty of 
Artist Teachers 


















Music major and courses in all 
orchestral and band 


organ, 


minor 
instruments, 
music theory, history and 
under-graduate and grad- 


piano, 
voice, 
literature on 


uate levels. 





Symphony orchestra, concert and 








marching bands, six choirs, 








string quartette. 
































BAYLOR UNIVERSITY 


W. R. White, President 

















Waco, Texas 



































AN EXCLUSIVE NEW FABRIC TO GIVE 











































































BAND UNIFORMS NEW DISTINCTION— 
'CRAD-O-CORD | 
Craddock proudly presents CRAD-O-CORD 

. +. an entirely new uniform fabric. 
Compare CRAD-O-CORD’‘s outstanding 
features: 











@ Developed specifically for band uniforms 
@ Superior 100% virgin wool worsted 

@ Popular weight, luxurious feel 

@ Drapes perfectly for smarter fit 

@ Retains shape . . . holds press longer 

@ Finer weave assures longer wear 

@ Variety of popular colors 


CRAD-O-CORD, developed in cooperation 
with a leading worsted mill, is a Craddock 
exclusive . . . another example of the lead- 
ership that has made Craddock Uniforms 
the Choice of Champions for 75 years! 




































































CRAD-O-CORD is available 
for immediate delivery for 

th new and replacement uni- 
forms. Write for complete // 
information . . . and if you 
don’t have a copy of THE 
CRADDOCK BANDSMAN be 
sure to request this practical 
free book filled with valuable 
information for all bandsmen, 


CRADDOCK 
UNIFORMS 


From The House of Craddock 
CRADDOCK BUILDING KANSAS CITY, MO. 
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Music In The 
Elementary School 


(Continued from Page 15) 


grades, the use of a chording instrument 
lends harmonic background to the sing- 
ing. The most easily used of these is 
the autoharp. The playing requires 
almost no skill. If there is a piano in 
the classroom, it may be used by the 
children for picking out tunes by ear, 
for chording. All children should be- 
come familiar with the piano keyboard. 
which groups of children 
learn to play piano or instruments of 
the orchestra and band are included in 
music programs of many elementary 
schools. Children who play these in- 
struments can add much to the class- 
room experience by accompanying the 
singing with their instruments. 


Classes in 


Listening is an essential part of every 
phase of the music program. The chil- 
dren listen to the singing of the teacher 
in order to learn a rote song. They 
listen to music from the piano or record 
player to respond with bodily movement 
or to choose the appropriate rhythmic in- 
strument to accompany it. There should 
be frequent opportunities for listening 
for sheer enjoyment, with no singing, 
or rhythmic activity. It is here that pro- 
per listening manners or audience be- 
haviour may be instilled. Outcomes of 
a well-planned program of listening are 
ths development of feeling for good in 
music, awareness of structure or design 
of a simple composition, recognition of 
instruments of orchestra by sight and 
sound, familiarity with different types 
of voices. Children should become 
acquainted with some of the works of 
the master composers, and with the folk 
songs of many lands and people. 


In addition to classroom listening ex- 
periences, children should be encour- 
aged to listen at home to the better pro- 
grams available on radios and televi- 
sion. School concerts by outstanding 
musicians of the community and youth 
concerts planned in co-operation with 
local symphony orchestras have proven 
successful in many cities. These educa- 
tional concerts, planned on_ listening 
level of elementary school children, of- 
fer rich opportunity for musical and 
social growth. 


A successfully functioning music pro- 
gram serves as an enriching force in 
other areas of learning. A close inte- 
gration should be maintained between 
music and the social studies. What 


better way to learn about the pe. ple 
of another land, about their cul) ire. 
than through their songs and da) ces, 
through hearing their folk music, 1nd 
the works of their composers. Mus » js 
a way toward world understanc ing. 
Much fine work results from an tte. 
gration of music with art through the 
creation of pictures or murals to i. us. 
trate songs or music heard. Partic »a- 
tion in music contributes to the langu :2¢ 
reading skill of the child. His voce yu. 
lary is increased as he meets new wi °ds 
in songs, the quality of his speak ng 
voice is improved through singing. is 
concept of a phras>, of word accent ond 
speech rhythm, his enunciation—a!! sre 
aided by his participation in singir 


The contribution of the music pro. 
gram in tying together a school and it 
community is recognized by school ad- 


ministrators. Attendance of parents at 
school programs mounts high when 


their children are singing or playing. 
These opportunities for performance are 
valuable to the children and serve as a 
satisfactory culmination of classroom 
musical activities. Care should be taken 
that neither the children, the teacher. 
nor the music program suffers from too 
frequent demands for programs or from 
a standard of perfection beyond the 
ability of the children, for perfection is 
not a goal in music teaching. Most im- 
portant of all is what happens to the 
child through music. Education has 
long since realized that the dev ‘lopn nt 
of the emotions must go hand-in-hand 
with development of the intellect. 
Through music as through no_ other 
phase of the elementary school program. 
can the spirit of the child be reached. 
Music provides a fine emotional and 
aesthetic experience for boys and girls. 
It makes children happy, it relieves ten- 
sions, and frees from inhibitions. It 
develops good taste. These are its 
greatest contributions to the Elementary 
School Program. 

(Condensation of an address made at School 
Administrators Conference on Music Education, 
University of Texas, June 18. Contributions of 


other members of panel on Elementary Music 
will appear in next issue.) 





Mrs. LaRue L. Conlon 
Piano, Theory, Music Appreciation 
St. Mary’s Hall 117 E. French 
San Antonio, Texas 








ROZANCE 
SCHOOL OF ACCORDION 


2813 N. St. Mary’s, San Antonio, Tex. 


(Member of the Accordion Teachers 
Guild, International) 
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NEV TEXAS MUSIC BULLETIN 


Now Ready For Distribution 


By V. J. KENNEDY 

| uring the past year the writing of a 
ny state music bulletin to supplant 
Bul -tin 492 was undertaken. Because 
inte est in Bulletin 492 has very often 
bee: limited to either the elementary or 
ihe econdary section, the decision was 
mad: to publish two bulletins—one for 
the lower 2ix grads and another for the 
upper six grades. A limited number of 
copies combining the two bulletins will 
be published for the convenience of ad- 
ministrators and music supervisors. 

In order that the new bulletins might 
reflect a wide range of practices and 
philosophies, a committee of successful 
music teachers and supervisors was se- 
lected and asked to undertake the writ- 
ing of the major parts. The writing of 
the new elementary publication, Bulle- 
tin 556, MUSIC FOR ELEMENTARY 
SCHOOLS, was completed last May and 
it has been in the process of being print- 
ed since that time. The committze did a 
superb job and the members deserve 
much praise and gratitude for the great 
amount of time and energy they devoted 
to this task. Committee members for 
the elementary bulletin were: Sara 
Dunn Sistrunk, Chairman, Marion 
Edna Marie Jones, Sylvia Os- 
trow, Alma Ray, Mrs. Leta Spearman 
and Vernelle Stimson. 

The printing of Bulletin 556 has been 
completed within the past week and the 
initial distribution to superintendents, 
elementary principals and supervisors 
will now be made. Requests from teach- 
ers are being received and will be filled 
as soon as the initial mailing has been 
complet d. 


Flagg, 


Several lists of music materials (some 
of which are included in the new bulle- 
tin) have been developed and are now 
available upon request.! These lists in- 
cli.de: 

. Music films and film strips (with- 
out charge) from the State Film 
Library. 

’. Records for 
grades? 

». Records for 
grades? 

|. Books about music for children? 
5. Books about music for teachers? 
6. Magnetic tapes in music and a de- 

scription of how to use the tape re- 

cording service 

Piano sheet music and piano col- 

lections for private teachers of ap- 

plied music 
The adoption of four excellent music 


lower elementary 


upper elementary 
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t xtbook series for elementary grades, 
and five for the junior high grades was 
made during the past year by the State 
Textbook Committee. The area of music 
was very ably represented on last year's 
textbook committee by Ed Hatchett who 
deserves commendation for the time he 
gave in g°tting the best available music 
books adopted. We can be assured that 
music will continue to be well represent- 
cd on the State Textbook Committee by 


Perry Sandifer who has been appointed 
as a member during the current year. 
This committee is having, among its 
other tasks, the responsibility of select- 
ing high school choral books, and band 
and orchestra method books. 

1Address all requests to V. J. Kennedy, 
Consultant in Music Education, Texas 
Education Agency, Austin, Texas. 
2Items 2, 3, 4, and 5 are included in the 
new bulletin. 








1007 Filbert Street 





ANNOUNCES 


the appointment of 


SCHMIDT ENGRAVING CO. 


WACO, 
YOUR UNIFORM REPRESENTATIVE 


This firm has been serving Southwestern High Schools and 
Colleges for more than thirty years and has a sales force of ten 
men, one of whom travels in your area and will gladly call with- 
out obligation to you to quote prices and show samples. 


J. H. Lewis Uniform Company 


Manufacturer of quality uniforms for 
school and college bands. 


TEXAS 


Philadelphia 7, Pa. 
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NATIONAL GUILD OF PIANO TEACHERS 


Irl Allison, President, Rox 1113, Austin, Texas 


Dear Southwestern: 

Perhaps Santa Claus is going to bring 
new pianos to Guild members and their 
pupils. It is surprising how many peo- 
ple who own a Cadillac, deep freeze, 
air-conditioning, oriental rugs, and mink 
coats, have a second-rate, even a poor 
piano, in their living rooms. I’m sure 
the Founder and President of the Guild, 
in his early doorbell-ringing days of 
organizing, noticed the magnificent 
grand pianos in poor musicians studios, 
and many poor pianos where one would 
expect better ones. Still more remark- 
able is the disregard for the services of 
the tuner. A piano MUST be tuned! 
People who pay to have the car washed, 
let the piano go. 

Now, with Christmas coming, let's see 
that every Guild teacher has the piano 
in the best possible condition for the 
Christmas programs, and that every pu- 
pil looking for a new instrument in his 
stocking gets one worthy of music- 
making. A poor instrument is a waste- 
ful nuisance, a good piano is an invest- 
ment, not only a musical investment, but 
a downright financially smart one. 

Here is another point: if a child 
MUST practice in the living room, ar- 
range his schedule when others are not 
using the room. Whereever possible, 
put a little practice piano in his room 





a 
DENNIS FLOYD 
15-year-old pupil of Sherman Storr, 
LaJolla, California, winner of cash 
prize in Preparatory Grade in Guild 
Composition Test. His composition: a 
Sonatina in three movements. He has 
been in Guild Piano Auditions two 
years, also a clarinetist and plays in 
band. 


to encourage him. Competing with TV, 
newspapers, comics, drop-in fricnds, 
little brother, is it any wonder he ac- 
complishes so little some weeks? The 
wonder is that he learns at all. 


Grace White, Editor, 520 Fifth Ave., New ‘ork 


THE QUESTION 

The question asked some prom ent 
teacher each month, “What qua ties 
should a music student have in ord 
go beyond the elementary stages’ 
bringing many thought-provoking 
plies. If students will go over the 
twelve issues of the Southwestern | 
cian they will find an interesting 
tern, and taking time to measure |! 
selves with it will give them the a: 
to many puzzling thoughts. 

This month the replies come 
Sister M. Demctria, B.V.M., of St. 
cent School, Chicago, Ill. She say: 

“1. A magnificent talent, evicent 
through a keen musical ear and 
sense of rhythm. 

“2. Studious habits. 

“3. An ambition to reach a high 
goal.” 

When Sister M. Demetria says “a 
magnificent talent” she is evidently 
thinking of the students who makes 
music the profession, perhaps aiming 
for the concert stage. Many students 
with even a degree of talent can go far 
by developing the keen ear and rhyth- 
mic sense which this teacher points out. 
Even those with a little talent, but with 
the other two qualities: studious habits 
and ambition, often outshine those who 
depend upon talent alone. 
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Hazel Griggs 


(Texas-born pianist with many New 
York and European appearances. 
Steinway Hall, 

113 West 57th St., 

New York 19, N. Y.) says: 


“As an Adjudicator and Facul- 
ty Member of the Guild | have 
been able to observe at close 

| range the tremendous impetus 
}] created by Guild auditions. Piano 
students of all ages and abilities realize challenging and satisfying 





All Grades 


YOUR CHILD 


may be one of the 


four hundred to 


Win a Cash Prize 


and a gold medal 
in the 


GUILD RECORDING FESTIVAL 


Going On Now 


39,886 pupils received certificates, diplomas 


and awards in 1954. 





goals in these non-competitive annual auditions.” 


Vlational Guild of Prune 


eaihens 


FOUNDED IN 1929 BY IRL ALLISON, M.A., Mus. D., LL.D. 


Box 1113 


AUSTIN, TEX :5 
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Professional Directory 


CRAMER, Bomar—Pianist, Full Teaching Sched- 


AMARILLO 


GLE. N, Gladys M.—M.Mus., M.A., Mus.D., 
“pr. dent and Teacher of Piano, Musical Arts 
Co rvatory. ’ 
HOF! AN, Robert E.—Pianist, Teacher. Avail- 
abl: for concerts, clinics. Musical Arts Con- 

ser. tory, 1710 Tyler St. 

HEIN. , Margaret—Pianist, teacher. Organ and 
The ry. 1503 Travis. 

JOHN ‘ON, Ardath—Mus.B. & Mus.M. Piano and 
The ry, Musical Arts Conservatory, 1710 
yler St. 

PATI ‘N, Lloyd—B.A., B.Mus., M.Mus., Prof. of 
Voice, Amarillo College, Tenor-recital, ora- 
torio, radio opera. 


AUSTIN 


ALLISON, Irl—President, National Guild of 
Piano Teachers, Inc.; American College of 
Musicians; and National Fraternity of Stu- 
dent Musicians. Sponsorship of the National 
Piano Playing Auditions. Address: Box 1113. 
BIGGERS, Mrs. J. A.—Progressive Series: Piano 
and Theory. 4907 Burnet Road. ' 
FREELAND, Mrs. Davis—Teacher of Piano. 
1417 Palo Duro. 

GRISSOM, Marguerite—B.M. Teacher of Piano. 
1914 Newning Street. 

LANDRUM, Miriam Gordon—Texas School of 
Fine Arts, 200 West 19th. 

STUMPF, Mrs. Clarence—Piano Studios, 501 W. 
30th St. 


BEAUMONT 


DEBNEY, Mrs. G. C.—Teacher of Piano. 2275 
Avenue D. ; 

HARNED, Jewell—Teacher of Piano and Har- 
mony, 2209 Calder. 7 

KENT Studios—Alice Kent, Violin; Rachel Kent, 
Piano. 2310 Calder. ; 
MILAM, Lena—B.S., M.M., Mus.D., Supervisor 
Music Education, Beaumont City Schools. 
SIMMONS, Mrs. J. D.—Teacher of Piano and 
Organ. 2255 Long. : 
WHITAKER, Anne—Teacher of Piano. 2575 
North. 

YOUNG, Mrs. J. H.—Teacher of Piano. 3248 
Brandon. 


BROWNWOOD 


BARTHOLOMEW, Mrs. E. C.—Teacher of Piano, 
Theory, Organ; Progressive Series of Piano; 
Organist, First Methodist Church, 907 Center. 

BRANOM, Mae—M.A., Mus.D., Professor of Mu- 
sic, Howard Payne College. 

GARRETT, Clyde Jay—Dean, Department of 
Music, Howard Payne College. 


CORPUS CHRISTI 


FLOYD, Robert—B.M., M.M., Teacher of Piano. 
University of Corpus Christi. lies 

GAEDCKE, Anita Storrs—Teacher of Violin and 
Piano. Jr. High Orchestra. 1444 Eunice. 

GOFORTH, Mrs. Melvin—Teacher of Piano and 
Theory. 3978 Naples Street. 

HODGES, Laverne—Teacher of Harp, Del Mar 
College. 

MASTERS, Helen Jones—Teacher of Piano Or- 


gan, Theory. 1001 Minnesota. 
MO®LLERING, Otto —Teacher of Organ and 
Piano. Organist, First Presbyterian. 1622 


lath St., Tel. 2-4439. 
ROBERTS, Mrs. C. H.—Teacher of Piano. 214 
Westgate. 


CUERO 
WENDTLAND, Wm. W.—B.A., M.A., B.MLE., 
. D. Director, Instrumental Music, City 
ools. 


DALLAS 


BECK, Irma—Piano Harmony, 
treet, Ph. T-2986. 

BLASSINGAME, Betty Jean—Piano and Organ. 
Oranist, Tyler St. Methodist Church. 1402 W. 
Jeiferson St. 

BORCHERS, Orville J.—Ph. D., Dean, School 
© Music, Southern Methodist University. 

BR UNOFF, Zeiman—Violin and Conducting. 
& st. Conductor and Ass’t. Concertmaster, 

Studio: Brook and Mays 


5119 Junius 


las Symphony. 


g. 
Cl T, Lorelei Rapley— Piano and Theory. 
~ udio: 1109% Elm, Tel. RA 6629. 3017 Doug- 
Tel. JU 3350. 
CO>B, Hazel—Piano-Teaching Methods, 3521 
Cornell Ave. 


DEC EMBER, 1954 


ule. Season 1954-55. 
EMerson 1913. 

DE MOND, Armand—Teacher of Violin, Band 
Master of Forney High School. De Mond 
School of Music, 600% East Jefferson. 

FRANCE, Virginia—Pianist-Teacher; Ph. 1156, 
Class Piano; City Schools. Studios 301 
Whittle’s, 2309 Pennsylvania. 

GOLDEN, Mrs. J. Roscoe—Associate Professor 
of Voice, Southern Methodist University. 

GROVE, Eloise Waltermire—Artist Teacher of 
Singing and Speech Arts. 7800 Kaywood 
Drive. 

GURSON, Regina—Concert Pianist-Teacher. Re- 
gina Gurson Trio. 501 W. 12th. 

HUTCHESON, Isabel—Nationally known piano 
teacher. Winter Session—Private lessons and 
group work for pianists. Piano teachers 
forum conducted. Summer-Session—Normal 
work; Refresher course for piano teachers. 
Brook Mays Music Studios. 

KYLE, Maude Davis—Voice-Piano; 4513 Cole 
Avenue. 

McPHERSON, Martha B.—Teacher of Piano- 
Progressive Series. 1423 Hollywood. 

MEADE, Ruth Norton—Teacher of Voice, SMU. 
3913 Marquette. 

MUNROE, Jeannette A.—Teacher of Piano. 4206 
Hawthorne, Tel. LO 1748. 

NEELY, G. Donald—Pianist and Teacher. 3121 
Fondren Drive. 

O’CONNOR Sannie Andrews—Voice, Member 
NATS. 3003 Stanford. 

O’REILLY, Mrs. Pat—Teacher of Piano, Presi- 
dent of DMTA, 807 Woodlawn Ave. 

POLK Daisy—School for Singers; 2917 Reagan 
Avenue; Ph. L-2507 (Oak Lawn). 

SELWAY, Delia—Teacher of Piano and Theory. 
Lhevinne Technic. 4324 Congress. 

STARBIRD, Margaret P.—Teacher of Violin and 
Piano. 3916 Maryland. 

STEENSON, Eileen—Teacher of Piano. 3332 Am- 
herst, Tel. EM 5197. 

VAN KATWIJK, Paul—Prof. of Piano, Southern 
Methodist University. 

WADDILL, Hugh—A.A.G.O. Teacher of Organ, 
1108 Elm. Tel. RA-5191, LO-6029. 

WALLACE, Kathleen—Teacher of Piano. 4140 
Hawthorne. 

WALSH Annette—Vocal Coach, Penthouse, Gulf 
States Building. 

WEBSTER, Richard—Piano, Organ, Accordion, 
Theory, Voice. Studio: 7719 Inwood Road 
near Lover’s Lane. Tel. EL-1139. 

WILLIAMS, Philip A.—Professor of Violin, Head 
of Violin Dept., SMU, 4000 Marquette, 

Tel EM 3153. 


P. O. Box 2297, Tel. 


DENTON 


EBERLY, J. Wilgus, Ph.D. — Pianist-Teacher- 
Conductor, Director, Department of Music, 
Texas State College for Women, Box 3865, 
TSCW Station. 

HODGSON, Walter H., Ph.D.—Dean, School of 
Music, North Texas State College, Box 5338, 
N.T. Station. 

JONES, William E.—Professor of Music, Texas 
State College for Women. 

KASZYNSKI, Hubert B.—Assistant Prof. Music, 
T.S.C.W., Denton. 801 Greenwood. 

MILLER, Russell—Teacher of Violin. Assistant 
hoped of Music, North Texas State Col- 
ege. 

OWSLEY, Stella, B.S., M.A., Mus.D. Dramatic 
Lyric Soprano—Teacher of Singing, Author of 
“Helpful Hints to Singers” and “The Child 
Voice,” Texas State College for Women. 

SCIONTI, Dr. Isabel—Concert Pianist Teacher, 
307 Normal Ave. 

SCIONTI, Dr. Silvio—Artist Professor of Piano, 
North Texas State College. 


EL PASO 


MUTNICK, Mrs. Reuben—Teacher of Piano. 
6313 Weems Way. 

THE MORGAN Piano Studios, 1323 Montana St., 
Ph. 2-9502. 


FORT WORTH 


ACERS. Victor B.—Graduate, New England 
Conservatory; Past National President, Com- 
posers and Authors Association of America; 
Teacher of Voice; Soloist; Composer and 
Song Leader. Music Director Riverside Church. 

MANCHESTER, Madeira—Teacher of Voice, Di- 
rector, Community Opera Workshop. 1014 W. 
Cannon Avenue. FO-7016. 
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McNEELY, Dr. Edwin—Teacher of Voice; Mc- 
NEELY, Mrs. Edwin—Teacher of Piano; School 
of Sacred Music, Southwestern Baptist Theo- 
logical Seminary. 

MORIARITY, Marguerite—Piano All Grades 
(Specializing, Pre-School, Beginners). 1824 
Western Ave. Tel. PE 7637 

TILLET, Jeannette—Pianist, Teacher, Director, 
Fort Worth Conservatory of Music; Faculty, 
Texas Christian University, 426 S. Henderson. 

WHITLOCK, E. Clyde—Faculty, Texas Christian 
University, and Fort Worth Conservatory; 
Music Editor Fort Worth Star-Telegram; Di- 
rector Texas Music Teacher Association. 426 
S. Henderson. 


GALVESTON 


FRANZZO, Mrs. J. J., Teacher of Piano, Musi- 
cianship and Theory, 3325 Ave. O 


GONZALES 


BROWN-WYNKLE, Mary Helen—M. Mus., Ed. 
Music Therapist for Gonzales Warm Springs 
Foundation and for Ottine Elks’ Hospital for 
Crippled children. 931 St. Joseph Street. 


HOUSTON 


ACTON, Edward—Piano. Dir. of Music, St. 
Luke’s Methodist Church, 3471 Westheimer, 
Tel. KE-1081. 

AGNEW, Mary Louise—B.M., M.M. Ed., Teacher 
of Singing, Musicology. St. John’s School, 
Tel. KE 1633. 4013 Ela Lee Lane, Tel. JA 4098. 

BOWN, Pearl Boyce—Pianist, Teacher, Com- 
poser. Associated Music Studios, 4618 Rand- 
wick. 

BOYD, Kathryn E. 
South Blvd. 

CALL, Mrs. E. E.—Teacher of Piano and Voice, 
5312 Kolb. 

CASH, Mrs. Ruth D.—Piano and Organ, Ac- 
companist. 5519 Hillman St., Tel. WO 4388. 

CLARK, Mrs. W. C.—Teacher of Piano, 2727 
Talbot—West University Area, Tel. MA-9568. 

COOPER, Mrs. W. J.—Teacher of Singing, 624 
Friar Tuck Lane. 

CURRY, Ina Pearl—Teacher of Singing. 1706 
Stuart. 

DECKER, Mrs. Earl—Piano and Theory. Sill 
Jackson. Tel. KE-7500 or JU-4032. 

EVANS, Josef—Piano, Organ, Voice, 520 Col- 


Piano and Voice, 2323 


quitt. 

FABRIGUZE, Lillie House—B.M., Piano, Theory, 
Harmony. Normal Training Course for Teach- 
ers; Former Faculty Member, Bush Conserva- 
tory, Chicago. 1915 North Blvd., Tel. LI-9478. 

HALL, Arthur E.—Theory and Composition. 
Rice Institute and Sacred Heart Dominican 
College. 

HARDY, Mr. Jack J.—Teacher of Piano. Hous- 
ton Conservatory of Music, 3614 Montrose. 
HIGGINBOTHAM, Mrs. O. F.— Teacher of 

Piano. 2607 Crocker, Tel. LI-9640. 

HUFFMASTER, Mrs. Hu T.—Teacher of Piano. 
709 Marshall Street. 

JOSSERAND, Mrs. Louis—Pianist and Teacher. 
Beginners, Advanced Pupils, Special Courses 
for Piano Teachers Studios in River Oaks 
and in Montrose. Tel. LI-0950. 

KEARNEY, Jane Mahaffey—School of Piano. 
210 Marshal Ave. 

KESSLER, Eli Bjerkhoel—Teacher of Piano 
1244 W. Pierce. 

KEVAN, G. Alex—F.T.C.L., AC.C.O., Organ, 
Piano, Theoretical Subjects. 

Organist and Choir Director, St. John Di- 
vine Episcopal Church; Head of Music Dept., 
St. John’s School, 3415 Banbury Place. 

LOWRY, Mrs. J. A.—Teacher of Piano. 6717 
Edloe. 

MAHR, Mrs. F. R.—Piano, Theory, Harmony 
Houston Chairman of NGPT. 3758 Maroneal. 

MILLER, Rebecca Friedman—Teacher of Piano. 
1518 Blodgett. 

PALMER, Bill—Teacher of Accordion, Co- 
author ‘“Palmer-Hughes Accordion Method” 
4016 Bellaire Blvd. 

RAEZER, Mrs. George H. 
305 Calhoun. 

SEDDON, Mrs. James T 
1622 Wheeler. 

SHERMAN, Mrs. Norman—B.S., L.T.C.L., Piano 
and Theory. Music Faculty, St. John’s School. 
Rt. 7, Box 973. 

SOUTHERN COLLEGE OF FINE ARTS—Dr. 
Homer F. Springfield, President. 

STERLING, Elliott, Music Studio—Teacher of 
Piano and Band Instruments, 2410 Dunlavy. 
STOVALL, Mrs. C. D.—Teacher of Piano. Robyn 
and Hans Barth Systems of Technic. Tel 

JU-4479, 1213 Willard St. 


Teacher of Piano 


Piano and Organ. 
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STUBBLEFIELD, Mrs. W. A.—Teacher of Piano. 
Louise Robyn System. 1212 Bonnie Brae. 


TORRES, Albino—Pianist, Teacher, Orchestra. 
Tel. PR-9187. 181642 Richmond Ave. 


VAN NORT, Isabel—Piano, Composer of Stu- 
dent Compositions, 6502 Westchester. 


SAN ANTONIO 


LaRue—Past Pres., SAMTA- 
St. Mary’s Hall or 418 


CONLON, Mrs. 
TMTA. Piano-Theory. 
Paseo Encinal. 

FOX, Oscar J.—328 E. Mulberry Ave. 

GUINN, Mrs. John T.—Piano-Theory (NGPT) 15 
Rosemont Dr 

LOPER, Mary Stuart—Soprano. Teacher of Sing- 
ing. 115 Humphrey Avenue. 

OUR LADY OF THE LAKE COLLEGE-—Sister 


Lucy Marie, Director Department of Music. 
POWERS, Volina—Teacher of Singing, Incar- 
nate Word College. 


ROZANCE, Trudie and Tony—Accordion teach- 


ers, Trinity University; Studio 2813 North 
St. Mary’s. 

SELLERS, Marion—Piano, Voice, Keyboard 
Harmony. 120 Redwood. 

SPENCER, Becky Anne—Pianist, Teacher, Lec- 
turer, “‘Becky Spencer Adult Piano Classes.” 


129 Grant Ave., Alamo Heights. 
STAFFEL, Tekla S.—School of Piano, Teacher of 
Piano, Theory, Harmony, 235 Army Blvd. 
STURCHIO, Frank G.—Director of Music, 
Mary’s University. 
WARD, Ardis—B.M., M.M., Voice, Piano, Organ, 
Theory. 254 Montclair Ave. San _ Antonio 
Academy. 


St. 


TYLER 


FERRELL, Mrs. H. Grady—Teacher of Piano 
& Theory, Progressive Series. 205 West Shaw. 


KILPATRICK, Katherine H.—Teacher of Piano 
and Theory. 426 South College. 


OVERLEESE SCHOOL OF MUSIC—Nina H. 


Overleese, piano, theory. 628 South Bois d’ 
Arc. 

TRULOVE, Jessie Deane—Mus.B., Mus.M., Art- 
ist Diploma. Pianist, Accompanist, Coach. 
Teacher of Piano, Theory, Pedagogy. 217 
South Vine Ave. 

WALTERS, Ruth Margaret—B.M., Teacher of 


Piano and Theory. 427 South Oakland. 
WACO 

KRUGER, Mrs. H. A.—Teacher of Piano. 
North 13th. 


720 


WICHITA FALLS 


DIDZUN, Mrs. O. J.—Theory, Chairman Depart- 
ment of Music, Midwestern University. 


MAHAFFEY, Albert H.—Voice, and Alta R., 
Piano, 2149 Avenue G. 
PATTON, Mrs. Houston—Teacher of Piano. 


2149 Avenue F. 


ALABAMA 
BELDEN, Lotta A.—Distributor of Color Symbol 


Rhythm Band _ Scores. 1509 S. 13th St., 
Birmingham. 
PALMAI-TENSER, Mme. Rose—Voice (Opera, 


Concert, Oratorio), Springhill College, Private 
Studio, 126 Houston St., Mobile 18. 


ARKANSAS 


BAILEY, Katherine Price—Teacher of Singing, 
Fort Smith Junior College, Member National 


Association of Teachers of Singing. Past 
President, Arkansas State Music Teachers 
Association, Fort Smith. 

FLORIDA 


JONES, John D.—Teacher of Piano, 2305 North 
Washington Avenue, Melbourne. 
WOOTTON, Charles F. — Theory-Piano-Voice- 


Choir, Sopchoppy. 

ILLINOIS 
DE YOUNG, Richard—Teacher of Singing, De 
Paul University, De Young Studios, 721 N. 


Michigan Ave. 


INDIANA 
IVINS, Maurice and Anna Daze—Voice, Piano. 
Northern Indiana Conservatory, 509 W. Wash- 
ington, South Bend. 
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IOWA 


SIGMA ALPHA IOTA--Kathleen Davison, Na- 
tional President. 1009 25th Street, Des 
Moines 11. 

MASSACHUSETTS 


JOHNSON, Edna Cora—Teacher of Piano, The- 
ory, Harmony, 1396 Beacon St., Brookline. 
ONDRICEK, Gladys Posselt — Pianist-Teacher, 
Boston University College of Music. Private 
Studio, Symphony Chambers, 246 Huntington 

Ave., Boston. 


MICHIGAN 
DELTA OMICRON—National Professional Music 
Fraternity, Miss Marie Marti, National Presi- 
dent, 18240 Meyers Road, Detroit 35. 


NEW MEXICO 
ALBUQUERQUE 
DANFELSER SCHOOL OF MUSIC. Byrdis 
Walker Danfelser—B.M. M.A., President. 


i123 So. Broadway. 

Morton J.—Ph.D., Psychology Dept., 
Univ. of New Mexico, Research and Publica- 
tions in Music Preference, Psychography and 
Psychological Aspects of Piano Teaching. 

LANGE, Hans—Mus.D., Conductor Albuquerque 
Civic Symphony Orchestra. 1113 Dartmouth, 
NE. 

WAGGONER, Wanda—Piano, Harmony, Theory. 
500 17th St., NW. 


Faculty of 18 Teachers. 
KESTON, 


NEW JERSEY 
FELL, Romley—Teacher of Singing, 
NYSTA & NATS. Studios: Home, 
St., Newark, 2. 


Member 
38 James 


NEW YORK 

ADLER, Clarence—Pianist and Teacher. 
Central Park West, New York 25. 

ETTS, May L.—Teacher of Piano. 
Teacher to Guy Maier, 719 Steinway 
New York City. 

HATCHEK, Walter—Pianist-Coach-Accompanist. 
304 West 78th St., New York City. 

HUGHES, Edwin—Pianist and Teacher. Two- 
piano recitals with Jewel Bethany Hughes. 
Classes in New York and Washington, D. C. 
117 East 79th St. 

MAYO, Gladys—Piano and Allied subjects. 
Special courses for teachers. 550 Riverside 
Drive, New York City. 

WHITE, Grace—Magazine Editor of National 
Guild of Piano Teachers; Director of Basic 
Musical Services. 520 Fifth Ave., New York 36, 
N. Y. 


336 


Associate 
Hall, 


NORTH CAROLINA 


BARTH, Hans—‘‘Refresher Courses.”” c/o Mrs. 
Lillian Brandt, Rt. 3, Box 144, Chapel Hill. 


OKLAHOMA 


Ardmore 


HEGBORN, E. V.—Piano, Organ, Accordion. 
Studio: 103 Second, NW, opposite High School. 


Chickasha 
COLLAR, Helen—Piano Dept., Oklahoma Col- 
lege 1or Women, 182842 S. 15th St. 


Oklahoma City 
BAILEY, Mrs. Herbert G.—Piano and Harmony. 
2557 N. W. 22nd Street, Tel. WI1-24982. 
BENTLEY, Anne Mary—Piano and Voice. Pupil 
of Sigismond Stojowski; under supervision of 


Paderewski (7 years); Lecture Recitals. 729 
N. W. 16th. 

FIGG, Mrs. J. W.—Piano. 3204 N. W. 22nd. 

FISCHER, Mrs. P. J.—Piano and Theory. 3224 
N. W. 22nd. 

GOLSON, Loraine — Pre-instrumental Classes; 
Piano and Theory. 2604 N. W. 13th. 


HANNA, Mrs. L. L.—Organist, Teacher of Or- 


gan, Piano, Theory and Harmony; Sigma 
Alpha Iota. 2236 N. W. 20th Street. 
RICKER, Herbert—B.A., B.M., M.M., Concert 


Studio: 716 NW 
Sherwood Music 


Pianist-Composer-Teacher. 
19th St. (Guest Teacher, 
School, Chicago). 


WASHINGTON 


MU PHI EPSILON, National Music-Sorority, 
Eleanor E. Hale Wilson (Mrs. P. Raymond), 
National President, 2800 39th Avenue West, 
Seattle 99. 
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ficrogroove Music 


By GEORGE ANSON 


Texas Wesleyan College 


Fort Worth 
BA! TOA: 


MERCURY MG 50033. 
CHOPIN: 


Alfred Wallenstein. 
RCA VICTOR LM 1810. 


DITTERSDORF: Symphonies in E flat 
major and F minor. The Winterthur 
conducted by Clemens 


Orchestra 
Dahinden. 


CONCERT HALL CHS 1227 


Piano Concerto No. 
ninor, Opus 11. Arthur Rubinstein, 
viano, with the Los Angeles Phil- 
harmonic Orchestra conducted by 


fiat major, Opus 26. 
String Quartet, with Vladimir Sok- 
loff, piano, in the Quintet. 


DOHNANYI: Quartet in D flat major, 
Ovus 15: and Quintet No. 2 in E 


The Curtis 


WESTMINSTER WL 5301. 


Concerto for Orchestra. 
(he Minneapolis Symphony Orch- 
stra conducted by Antal Dorati. 


CLASSIC CE 


lin —E PAGANINI: 


LONDON LL 


PARISIAN SONGS 
TEENTH CENTURY. , 
Vocal Ensemble conducted by Fer- 


nand Lamy. 


STRAUSS: “Also 


AN ORGAN RECITAL. 
Lynnwood Farnum, organist. 
1040. 


Violin 
Ruggiero Ricci, violin, with Louis 
Persinger at the piano. 


1005. 


L’OISEAU - LYRE 50027. 


Music. 


RECORDING SERVICE 


OF THE SIX- 


<< 





Sprach Zarathus- 


tra” and Salome: 


“Dance of the 


Seven Veils”. 
The Chicago Symphony Orchestra 
conducted by Fritz Reiner. 


RCA VICTOR LM 1806. 
VERDI: 


sung in Italian. 
chestra conducted by Arturo Tos- 
canini. 

Three discs. 


RCA VICTOR LM 6111. 


“Falstaff”. Complete opera 
Soloists with Or- 





Recording Studios 


wus 5522 WASHINGTON 


Highest Professional 
Quality 


Ideal for Study 
Teaching @ Auditions 
Contests 


TW-2455 





HOUSTON = 





Senior Colleges 


Abilene Christian College 

Abilene, Texas 

Leonard Burford, Ed. D. 
Chairman, Department of Music 
Austin College 

Sherman, Texas 

Francis H. Mitchell, M.A., Chm. 
Department of Music 


Baylor University 

Waco, Texas 

Daniel Sternberg, Dean 

School of Music and Fine Arts 
University of Corpus Christi 
Corpus Christi, Texas 

| William C. Martin, M.M., 

| Chairman Music Dept. 


East Texas Baptist College 

Marshall, Texas 

Dexter L. Riddle, B.A., B.M. 

Chairman, Department of Music 

East Texas State Teachers College 

Commerce, Texas 

James Richards, Ph.D. 

Chairman, Department of Music 

Hardin-Simmons University 

Abilene, Texas 

E. Edwin Young, M.M. 

Vean, Department of Music 

Howard Payne College 

Brownwood, Texas 

i. Grady Harlan, Ph.D., Mus.D. 
hairman, Division of Fine Arts 


.carnate Word College 

San Antonio, Texas 

Sister M. Agnesine, C. C. V. L 
hairman, Department of Music 


amar College 

; Beaumont, Texas 

reorge Parks 

hairman, Department of Music 


lary Hardin Baylor College 
3elton, Texas 

xilbert Spector, M.A. 

Jirector, Department of Music 


McMurry College 

Abilene, Texas 

Richard C. von Ende, Ph.D. 
Chairman, Division of Fine Arts 


Midwestern University 

Wichita Falls, Texas 

£=rno Daniel, Mus.D. 

*hairman, College of Fine Arts 


forth Texas State College 
senton, Texas 

7’. H. Hodgson, B.M., Ph.D. 
ean, School of Music 


ur Lady of the Lake College 
an Antonio, Texas 

sister Lucie Marie, B.M., M.M. 
Jirector, Department of Music 





TEXAS ASSOCIATION 


Sacred Heart Dominican College 

Houston, Texas 

A. E. Hall, M.M., Director 

Department of Music 

Sam Houston State College 

Huntsville, Texas 

C. R. Hackney, Mus.D., B.M., M.A. 

Chairman, Department of Music 

Southern College of Fine Arts 

Houston, Texas 

Homer F Springfield, B.S., M.M. 

Mus.D., President 

Southern Methodist University 

Dallas, Texas 

Orville J. Borchers, B.M., M.A., 
Ph.D., Dean, School of Music 

Southwest Texas State College 

San Marcos Texas 

R. A. Tempke, B.M., Ph.D. 

Director, Dept. of Music 

Southwestern University 

Georgetown, Texas 

Henry E. Meyer, B.M., M.A. 

Mus.D., Dean, School of Fine Arts 

Stephen F. Austin State College 

Nacogdoches, Texas 

Frederick Baumgartner, M.M. 

Head, Department of Music 

Sul Ross State College 

Alpine, Texas 

Glen Francis Davis, B.S., M.A. 

Chairman, Department of Music 

Texas Christian University 

Fort Worth, Texas 

T. Smith McCorkle, B.M., Ph.D. 

Dean, School of Fine Arts 

Texas College of Arts & 

Industries, Kingsville, Texas 

I. W. Chidester, Ed. M., Ph.D. 

Chairman, Division of Fine Arts 

Texas Lutheran College 

Seguin, Texas 

Louis U. Kromminga, M.M.E. 

Department of Music 

Texas State College for Women 

Denton, Texas 

J. W. Eberly, Ph.D., Head 

Department of Music 


Texas Technological College 
Lubbock, Texas 

Gene L. Hemmle, B.S., M.A., Ed.D. 
Chairman, Department of Music 


OF 


Texas Wesleyan College 

Fort Worth, Texas 

Donald W. Bellah, M.M. 
Director, Department of Music 


Trinity University 

San Antonio, Texas 

Albert Herff-Baze, Acting Head 
Department of Music 


University of Texas 

Austin, Texas 

E. William Doty, B.M., Ph.D. 
Dean, College of Fine Arts 


University of Houston 

Merrills Lewis, Ph.D. 
Chairman, Department of Music 
Houston, Texas 


Wayland Baptist College 

William E. Steward, 

Chairman, Department of Music 
Plainview Texas 


West Texas State College 
Canyon, Texas 

M. J. Newman, M. A. 

Chairman, Department of Music 


Southwestern Baptist Theological 
Seminary 

Fort Worth, Texas 

J. C. Wray, B.M., M.A., Mus.D. 

Dean, School of Music 


Junior Colleges 


Amarillo College 
Amarillo, Texas 

Lloyd Patten, B.M., M.A. 
Head, Dept. of Music 


Arlington State College 

Arlington, Texas 

Earl D. Irons, Mus. D. 

Chairman, Division of Fine Arts 


Blinn Junior College 

Brehnam, Texas 

Mrs. J. C. Lauderdale, M.M. 
Chairman, Department of Music 
Cisco Junior College 

Cisco, Texas 

Jack Chambliss, B.A. 

Chairman, Department of Music 


OFFICERS 


Dr. Wm. E. Doty, President 


Dr. Donald W. Morton, Sec’y 


Dr. Orville J. Borchers, Vice-President 
Dean Daniel Sternberg, Past-President 


Directors 


Edwin E. Young 


James Richards 


Fred Baumgartner 


MUSIC SCHOOLS 


Del Mar College 

Corpus Christi, Texas 

C. Burdette Wolfe, M.M. 
Chairman, School of Music 
Kilgore Junior College 

Kilgore, Texas 

Miss Anne Dean Turk, B.M. 
Chairman, Department of Music 
Odessa College 

Odessa, Texas 

Paul Peck 

Chairman, Department of Music 
Paris Junior College 

Paris, Texas 

Mrs. Troy C. Thompson 
Chairman, Department of Music 
Ranger Junior College 

Ranger, Texas 

Fred Baumgartner, B.M. 

Head, Department of Music 

San Angelo College 

San Angelo, Texas 

J. D. Davis, M.Ed 

Acting Chairman, Dept. of Music 


San Antonio College 

San Antonio, Texas 

Marjorie Walthall, Ph.D. 
Chairman, Department of Music 


Tarleton State College 

Stephenville, Texas 

Donald W. Morton, M.M., Mus. D. 

Head, Division of Music and Fine 
Arts 


Temple Junior College 

Temple, Texas 

Irene Havecost, M.A. 

Chairman, Department of Music 


Tyler Junior College 
Tyler, Texas 

Joseph Kirschbaum, M.M. 
Head, Dept. of Music 


Wharton County College 

Wharton, Texas 

James R. Jorgenson, M.M. 

Acting Chairman, Dept. of Music 


Conservatories 


Musical Arts Conservatory 

Amarillo, Texas 

Gladys M. Glenn, M. Mus., M.A. 
Mus. D., President 


Fort Worth Conservatory 
Fort Worth, Texas 
Jeanette Tillett, President 


Houston Conservatory 
Houston, Texas 
Mozart Hammond, President 


Texas School of Fine Arts 
Austin, Texas 
Miriam Gordon Landrum, Pres. 























FOR FINEST SERVICE, SEE YOUR CONN DEALER EVERY TIM 


ALBUQUERQUE, N. M AUSTIN, TEXAS BROWNWOOD, 
May's Music Company I. R. Reed Music Co 


TEXAS HOUSTON, TEXAS PARIS, TEXAS 

King Music Company Thos. Goggan & Bro Wiliams Music Co., Lu 
H & H Music Company 

CARLSBAD, N. M BEAUMONT, TEXAS DALLAS, 


SAN ANTONIO, TEXA 
rEXAS 
Howard Music Company Swicegood Music Company 


weeur . San Antonio Musie C: 
Watkins Music Company LONGVIEW, TEXAS 


Tatum Music Company vie TORIA TEXAS ; 

ABILENE, TEXAS BORGER, TEXAS FORT WORTH, TEXAS Hauschild Music Comp +" 

Caldwell Music Company Ault Music Company LUBBOCK, TEXAS WICHITA FALLS, TEX 5 
B. E. Adair Music Co. House Of Music 


Megert Music Company 





